
News and CoratnenfAboufft&New plays
iThe Belasco Dramatists and
the Magician's Mystery Play

Some After Thoughts on Mr. Osborne's 'Shore Leave'
and Crane Wilbur's 'The Monster'.The

Prospects of the Cooperative Theaters.

Dy LAWRENCE REAMER.
THE audience that welcomed "Shore Leave" at the Lyceum Theater

appeared not long after the comedy was under way to have some¬

thing on its mind. It had more, for instance, than the mere enjoy¬
ment of Miss Starr's exquisite acting in a new milieu, more than admira¬

tion for the skillful manner in which David Belasco had made this little
fable cf maritime life actually palpitate and throb with vitality, more

indeed than delight in James Kennie s charming portrayal of the reckless

young sailor to occupy its thoughts.
There were such familiar artists there as Blanche Bates, who watched

the progress of the play to complete success with intense interest. More
than one well knowu manager was present. They displayed perhaps greater
concern than anybody else with what was taking place on the stage. In
the mind of every experienced observer of the three acts one thought was

always uppermost.
It did not demand any gift of clairvoyance to realize that they were

all wondering what manager In the world would ever have accepted such
a manuscript as "Shore Leave" must have been in its original form, and
then having taken hold of such slight material as Mr. Osborne had Bup-
pile] could convert It Into such a novel and refreshing bit of drama.

Nobody could even now seriously contend that "Shore Leave" Is an

important bit of stage writing. It possesses, however, tho tang of life
in a seaside town, and its action is picturesque in its high spots and
tender'.y sentimental in the episodes of the heroine's love affair. The
psychology of the "gob" is presented faithfully enough for stage purposes.
Thesa qualities nowadays go well toward the making of a play for which the
public ought to be grateful.

The Way of David Belasco.
Some of the spectators at this first presentation of Mr. Osborne's

play had "assisted" at similar Belasco functions in the past. All of these
knew that the same wonder had crept into their minds before. They
recalled "The Governor's Lady," which might have been a long continued
succcsc but for the simultaneous use of the same theme by several play-
wrights. so that the public was soon fed up on the man of affairs who
outgrew his wife and wanted a younger one to add brilliancy to his
home. The author of that drama was Lillian Bradley, who Is distinctly
one of the simon pure Belasco dramatists, since no other work has ever

come from her pen.
"Daddies" enjoyed uncommon popularity, although it is just as dif-

flcult now to recall any play written by John Hobble before that success

as su.ee that time. Yet the work of a man who wrote a play that con¬

tinued prosperous during two years ought to have been in demand by
all th» managers. The author of "Daddies" was altogether a Belasco
playwight and the other managers knew It. These writers, limited as

their success may be, are in good*
company. It must be borne in mind
that Henri Bernstein, Edward
Knoblock, Sacha Guitry, and this
year William Shakespeare, as well as
the undivulged number of well known
foreign playwrights whose works are

acquired and then for one reason or

unother passed on to other managers
are also to be included In the list of
playwrights selected by this* man¬

ager.
With "The Woman." which was

credited on the program* to an idea of
t ecll de Mille, Mr. Belasco announced
that he was going to try a new way
of acquiring the plays he needed. lie
¦was going to buy ideas and not dramas
when there seemed to him the kernel
of a success in a playwright's theme.
Evidently the plan did npt work out,
as no subsequent work was described
as the result of such a proeess. Or it
may be that he is still pursuing the
eame method, since some of his dra¬
matists seem so completely his own

creation.
Maybe Mr. Osborne will keep right

on and pile up success after success as

the result of his "own unaided efforts."
as the suspicious pedagogues used to
make the boys write on their examina¬
tion papers. More power to him, but
that does not weaken the evidence of
Shore Leave" that be Is to-day one of

the Belasco playwrights.
"The Monster's" Second Aet.

*hV*COnd act of Cran« Wilbur's
"The Monster" provokes as much Inter¬
est in the minds of the audience as the

tion. forC#.. a ,Tm*,clan'« prepara-

in w n IT
a"*unU>" ** th® m^i«m

in W D. Howells's "The Undiscovered
ountry was in the habit of calling

nn exhibition of her hocus-pocus
There are to be sure no heavilv em¬
broidered flounces of velvet about the
tables and no Oriental draperies are

SSL tt\COr''n,em *pac's on fhe
walls. But there are equally sus-

Plc ous paraphernalia to suggest the
chills to come.
Over a bed at the rear of the room

there Is a ranopy of tufted satin, sky
blue in tint. Obviously its purpose is
not the innocent protection of the
sleeper beneath. Nearer the front of
the stage Is a stuffed divan so rigid In
outline as to Intimate unmistakably
its purpose in keeping up the houp-la
* that "h*11 become necessary. i.
a corner Is a stiff bench covered with
a drapery under which the hero Is
destined ultimately to rest. It is only
when one of the characters seeks

?u ,
phony blta of *"">iture

that their modus operandi becomes
apparent

Slowly the tufted eanopy descends to

Th ^ b^rolne once she Is on
the bed. The hero falls immediately
Into some subterranean prison onc0
he has been stretched on the bench
The last resort of the harassed maiden
Is the divan, and as the custom falls

nt tlT T' ,n tha b^k
or the host s dumta. servsnt. This

.elaborate decoration haa exactly the
same effect on the spectator that ail
the mechanism of the prestlgltateur
arouses. Whatever Its power to excite
mmy *"*. on* Impressed that he had

12 !. f»aM,Cken* of a ,ot of *PP*ratus
to do It all.

w
th" ma*,r,an accomplishes

"ffects more Impressively when he
Is wearing a dinner coat or even a so-

rr"r,n"than ****
swathed In Japanese garments, so does
t n<| mvafasw «v e. - Hi

".,wwv wo aoea

PUte?7"!rr uaT my't,,y moat com*
pistely when its means are simplest

The author who/relies on such com¬
plicated trappings must , like the ma¬

gician, Buffer from the knowledge
that it took a lot of machinery to bring
about what he was trying to do. The
audience is moreover likely to bear his
Btrenuous efforts in mind.

Plays for Cooperative Theater.

A correspondent writes _to Inquire
how the numerous cooperative thea¬
ters mentioned here last week propose
to find the plays that will carry them
through the season when dramas that
appeal to the public for any length of
time are so rare even when thet-e Is
managerial capital back of them. Al¬
ready the Equity Players have voiced
their disappointment over the limited
number of available works that have
come to them.
The supply of dramas worth the

Investment of time and capital are of
course the principal problem of the
manager to-day. When Charles Kroh-
man founded the Repertory Theater
In London, to which Barrie, Pinero,
Shaw and Galsworthy contributed
their works. It was with the hope that
the institution might bring forth new
plays, of which he felt the constant
need. Probably that experiment ulti¬
mately contributed something to the
theater, although It took some years
before the dramas acted there were
taken for use over here. It is true
that these pieces were better suited
in the majority of cases to the needs
of a cooperative theater than a com¬
mercial institution.
There are of course well known

plays which have for some reason
escaped production here. Granville
Barker's "The Voysey Inheritance," Is
one of those of which much has been
heard and nothing seen. The drama
Is well worth a production, especially
when artistic results rather than great
profits are the object of an organlza-
tlon.
Equally well known and equally In-

visible so far as the eye Is Andrleff's
"The Cherry Orchard." The theater
of Ludwlg Thoma, notably "Moral."
and Prank Wedeklnd ought to furnish
material, and to such Austrlans as
Schnitzler and Baer, the directors
could turn in the certainty of finding
somethttig worth while.

Plays to Repay . Trial.
There are still plays by Benavenh

and hla compatriots which would re
pay a trial. So far the theater o
Btrlndberg has failed to make any ap
peal to the American public. Yet th<
few spectators of "The Dance o
Death" as It was acted for Its sub
scrlhers by the Theater Guild have no
fotgotten what a powerful study 1
was of the unhapplness of a man an<
wife who could not separate. Thei
the Hungarian theater Is fertile.

It must be kept In mind that thor<
Is not In this suggestion of wel
known plays any material for thi
needs of a commercial theater. Ob
servers are likely to conclude beeaust
a drama has kept itself for a more 01
less extended period on the stage of t
cooperative theater that It might en
Joy the same fate In a commercla
playhouse. This Is rarely true. It
spite of their recent tendency to em
ploy the most popular talents In th<
leading roles of their plays, these In
dependent organizations sre often abli
to secure their less Important actori
for small salaries. It Is said that foi
experience many of thern are wllllril
to play without any compensation. If
other ways tho expense of productlot
In the enterprises of those organlza
tlons Is much less than under othe
conditions. A plsy that might appea
to have achieved a really notable rui
under such circumstances has oftei
been able to survive at weekly receipt
that would bankrupt the oommercia
manager.
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Afiss Wiborg's 'Voodoo'
Weil Received Abroad

Mrs. Patrick Campbell expects to
present In London during November
.'Voodoo," which 1» the name by which
Miss Mary Hoyt Wiborg's play called
"Taboo" and acted here at the Liberty
Theater laat spring Is known in Eng¬
land. Mrs. Campbell recently tried
out the drama in Edinburgh with most
encouraging results. The critic of the
Edinburgh Dtspafch wrote In part as
follows:
"Those who saw for the first time

In Edinburgh the production at the
Lyceum Theater of Mary Hoyt Wiborg's
new play "Voodoo" may have diverse
opinions on the piece, but there i«
thing certain.they will never forget it
Not so much on account of the way
It was presented.and that was on the
tin of excellence.but because of the
wdrd. original and fascinating char¬
acter of the work.
"At first thought one would not sup¬

pose that a play founded on fetichistic
superstition of African negroes, acted
for a great part by negroes, and mysti¬
cal to a degree would rfthke a powerful
appeal to a city audience of the twen¬tieth century. And so It might appear
from the opening scenes. But as the
play unfolds Itself and discloses a re¬
markable strength In the Primitive
paslons.fear, horror, pity. Bympat
devotion, love-one sees that something
more than the merely sensational has
been conceived and that something little
short of genius has gone to the writ¬
ing of the play. There is an atmosphere
of poetrv about the composition which

tacular and crude realism. The puy.
whatever its outward circumstance
may be. Is a drama of human life and

Tnothe'r criticism of the Edlnburgh
production refers to v?°a°°' " £niMV which contains much K0"d,.w"r,» i_ which the realism Is vivid but
not overdone. Miss Wlborg was brought

?h. stage by Mrs. Campbell when
the enthusiastic audience demanded a

,.h fmin both the author and theS," . X h.j .IBM «» ">*«>«
part.

Broke Into the Movies
Minus Money or Friends
Miss Claire Windsor, who appears In

"Rich Men's Wives" at the Capitol this
WMk arrived In Hollywood about three
years ago without any experience on
the screen, totally unknown and with
little money. Casting directors, how-
pvpr wore quick to appreciate her graceand' personality and her first *
studio won her a small part as aneatra.
Not long after, Allan Dwan noticed her
ability and placed her under contract to
play parts In his stock company.
One noon Miss Windsor was lunch n*

in the studio cafeteria when Lois W cb.-r.
the famous woman producer, saw her
cross the room with a tray Ini her_Miss Weber believing her a waitress in
the place naked her how she would like
to try her litok in a Lois Weber produc-
Hon about to bo cast Miss Windsor
told her nothing of her previous expe¬
rience. but nevertheless was given a
rather prominent part. She scored such
s triumph when the picture wss released
that her reputation was made

Although she has not affiliated hersel
with anv one company, she hae played
the lending feminine rolo In half a
dozen feature pictures.

nrSSTAW SYMPHONY'S SEASON.
The twentieth anniversary season of

the Russian Symphony Orchestra will
begin under the leadership of Modest
Altschuler. conductor, on Monday. Sep¬
tember 25. at Charlotte, N. C. where
a music festival will he held for two
weeks In connection with the Csrollnas
Exposition. During the two weeks the
orchestra will give daily concerts with
prominent soloists. Following this en¬
gagement the orchestra will tour the
Southern States, appearing at the load¬
ing State universities and college*
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Did You Hear -

That Maude Adams Has No Plans for Returning to the
Stage This Season and That Cyril Maude Has a

New Play to Try Out Here?

Br LVOIHI CLEVEN.

ALTHOUGH plana for the pres¬
ent theater season are all but
settled In the offides ot the

managers, there Is no Arrangement for
the return of Maude Adams to the
stage. Miss Adams Is spending most
of her tlnle now In her cottage at
Onteora, although sho occasionally
pays a visit to the works of the Gen¬
eral Electric Company at Schenectady.
Her interest in Investigation problems
of lighting for the cinema as well as
the stago has not abated. It continues
so strong indeed that she cannot be
persuaded to devote her thoughts to

the stage. Only one thing Is settled
so far as her future career Is con¬
cerned. When she does act again It
will be under the management of A. L.
Erlanger to whom she has confided her
artistic and business Interests.

History of a Play.
Sometimes the history of a play Is

more Interesting than the work Itself.
This may not be true of Edward Locke's
' The Woman Who l/aughed." hut the
career of that work Is nevertheless not
without some characteristic details. Two
men In.the theater business but by no
means well known brought the work to
Sam Harris, who was sufficiently Im¬
pressed by the novelty of the work to

CALENDAR OF THE NEW PLAYS.

MONDAY.
MAXINE ELLIOTTS THEATER.The Messrs Shubert, in asso¬

ciation with Louis Evsn Hhlpman, will present "Fools Errant," an

original play by Mr. Shipman, with a special cast, Including Cyril
Kelghtley, Miss Alexandra Carlisle, Miss Luclle Watson, Vincent Ser¬
rano, Fritz Williams and Robert Cummlngs. B. Iden Payne staged it,
under the supervision of the author.

TUESDAY.
PLYMOUTH THEATER.Arthur Hopkins will present Don

Marquis* play, "The Old Soak." based on that author's humorous
column character In Tmt Stm. Harry Beresfordsplays the title rolo In
this comedy. Others In the cast are Miss Minnie Dupree, Miss Eva
Williams. Miss Helene Rlnnott, Miss Mary Phillips, Robert McWade,
George Le duere, Robert E. O'Connor and Grant Mills. The settings
are by Cleon Throckmorton.

APOLLO THEATER.Frank Tlnney, under the management of
Arthur Hammersteln, will make his first New York appearance after
an absence of two years In a so-callod musiglrl comedy, entitled' "Daffy
Dill." Book by Guy Bolton Hnd Oscar Hammersteln 2d, score by Her¬
bert Stothart, lyrics by Mr. Hnmmerstrln. Julian Mitchell staged the
production. In U}e cast are Miss Oeorgla O'Ramey, Miss Marlon Sun¬
shine, Harry Mayo and Miss Irene Olson.

WEDNESDAY.
ELTINOE THEATER.A. H. Woods will present "lonely/Wives,"

a farce In three acts, adapted for the American stage by Walter De
Leon and Mark Swan. Charles Ruggles is featured. Others In the
cast are Miss Wanda Lyon, Miss Ruth Terry, Miss Edna Hlbbard,
Miss Marlon BalloU, Roy Purvlance, Spencer Charters, Miss Eloanor
Williams and Miss Mary Robinson.

THURSDAY.
LITTIJ! THEATER--John Golden will present Miss Marie

Tempest to the New York public after an Absence of six years In Arthur
Rlchman's new play, "A Serpent's Tooth." In the cast are W. (Graham
Browne, her leading man. to whom Miss Toinpest was married In the
Orient; Leslie Howard. Miss Blyth Daly, Miss Anne Sutherland, Robert
Lowe, Miss Josephine Williams and Harold Freeman.
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produce It last spring under the title,
"My Lady's Lips."
On seeing the play Mr. Harris's con¬

fidence faded away and he decided not to
continue Its performances. The original
believers In the work bought back his
Interest, which he was quite ready to
sell. It wan found possible to mount the
play at the Longacre, and Mr. Harris
once more .recovered sufficient faith ih
the work to buy back his original share
In what has now been called "The
Woman Who Laughed."
No less knowti an Impresario than Lee

Shubert also Invested in the enterprise,
as he felt that the novelty of the theme
and Its unusual manner of presenta¬
tion might Interest the public. It was In
that way that the new play roached the
stage of the Longacre on Wednesday.
Mr Locke, by the way, says that he ).
tho author of the work, which owes Ita
inspiration to no foreign source.

Emma Oslve'i Memory.

Mine. Emma Calve. In her Interesting
reminiscences now appearing In tho
Saturday Evening Post tells of a per«
formance of "Cavnllerla Rustlcana" at
the Metropolitan OpeiL House In which
another tenor was called In to take the
place of Thomas Balignac, who was too
hoarse to appear as Turiddu. Mme.
Calve says that she discovered to her
horror on making her entrance that the
man was a hunchback.
A snicker from fhe audience as they

stood aide by side excited her nerves to
such a degree that she was on the point
of rushing from the stage whatever tne
consequences might be rather than
make herself ridiculous. But she caught
such a look of apprehension and anguish
In the little man's eyes that out of com¬
passion she could not mortify him fur¬
ther. 80 she took a seat during their
opening Interview duet that the contrast
between their stature might be loss. Ul¬
timately the performance reached Ita
end In a satisfactory manner.
Now tho tenor, whose name Mme.

Calve dona not mention, was not a

dwarf. Ho was extremely short and
very fat, but ho had sung on the same
stage with Adellna PattI before he was
planed opposite Mme. Calve. In spite of
his shortness he oculd /fn no Inooitsla-
tency in singing In "VkHlliam Tell" with
Joan Lnsnllo and Edmiard de Resake,
and he spent much of hla time trying to
persuade Maurice Grau to revive Ros¬
sini's work with him In the leading role.
His appearance with Mme. Calve wan

his last at the Metropolitan. Ho aang
occasionally out of town and In concert
and ultimately rendered operatic arias In
a restaurant on Bryant Park. lie was
the hero of the story about the wife of
another tenor at the opera house, who
heard a voice, lc<ked up and saw this
once well known arttat among the mu¬
sicians on the platform. Bhe burst Into
tears at tho thought of an artist In such
surroundings. But It Is not recorded
that she failed to finish her dinner after
her emotions were under control.

Making the Money Here.

Cyril Maude Is still looking for a su?-
cessor to "CJrompy" In order that he
may return to the United States. Hs
knows better than most visiting nctori
how useless It Is to return her# without
material, as his seareh for a popular
play proved to hint on hla first visit

M1SS
GEORGIA 0'RAME.V m"DAFFy DILL"
APOLLO THEATEFt AUG-. Z'Z

pre. After trying some of the beat
nown roles in his repertoire he ac-
lUired "Grumpy," merely because
leorge Ariisn for whom George Tyler
had bought the pleoe, happened not ti
care for the leading role as a medium
for his talenft). Mr. Maude in spite cf
his expectations, Is not to act the hero In
the dramatic version of "If Winter
Comes," elnce it has been decided that
the self sacrificing Mark Sabre shall be
played by Owen Narcs.

"Every English actoi^ looks to this
country as his only hope of cleaning
up a fortune," said a New York man-
ngcr the other day to a reporter for Tim
New York Herald. "Forbes Robert¬
son made enough out of 'The Passing of
the Third Floor Back' to retire with
dignity. In three seasons here he made
a fortune out of that play which also
made him so well known that he could
come hack and act his repertoire with
some profit. The Kendals might havs
played all their lives In England with¬
out earning anything like the profits of
their American tours. It was from these
alone that their money came.'

¦'E. S. Wlllard once he established
himself here made his fortune also with
'The Professor's Love Story* and 'Tne
Middleman.' Poor old John Hare nevor
did much because he brought only such
plays as 'The Notorious Mrs. Bbbsmttb'
and 'The Hobby Horse.' He hoped to
clean up wltl^ 'A Pair of Spectacles' but
It was sold to T. Henry French during
the first performance. Olga Nethersole
is living In the most comfortable re¬
tirement now In England, although It is
doubtful if she ever earned enough
there to pay her chauffeur. Mrs. Pat¬
rick Campbell also earned whatever
she may have in this country. Their
profits on heir native heath are nothing
like the fortunes that the successful
play will bring them here."

Echocl From Hollywood.
W. J. Ferguson, the veteran actor who

has been through many adventures be¬
fore the camera is In a hospital in Los
Angeles as the result of an accident In
Hollywood. He was skylarking with
William H. Crane In front of the Hotel
Hollywood where both are living when
he slipped and in falling broke his hip.
Ha will be confined to ills bed for somo
time.

llnmpdea and "Othello."
It will be good news to all lovers

of Shakespeare that Walter Hampden
does not Intend to confine himself next
year to "Othello." The misunder¬
standing arose from the fact that Mr.
Hampden will extend his repertoire by
no other new role. But "Hamlet,"
"Macbeth," "The Taming of the Shrew"
and "The Merchant of Venice will be
seen again. His new modern play will
bo A. K. Thomas's "The Black Flag,"
which happens to be tne title of an
old melodrama wble.h Edwin Thorn,
brother of the more famous Charles
of the same name, once played here.
"During the lait hundred years six

actors won lasting renown for their
portrait of the Moor of Venice," said
Mr. Hampden. "They were Edmund
Kean, Tomaaeo Salvlni, Edwin For¬
rest, John McCullough, E. L. Daven¬
port and Edwin Booth. Of the half
dozen, two mado overwhelming Impres¬
sions in the role.Kean and Balylnl.
that Is, they were accounted genuinely
great in the part and their acting of
it proved the climax of their careers.

"Forrest's Othello was memorable,
too, but mainly for brute force, there
being little Imagination or subtlety In
his performance. Booth's Othello, while
possessing many undoubted merits, was
outranked by his Ramlef. Critical
opinion of the day was that Booth's por¬
trayal was uneven, parts of It reaching
great tragic heights, but other parts
falling short of the accepted Ideal. The
same criticism was made of E. L.
Davenport's Othello and, curiously
enough, It was where Booth was worst
that Davenport #aa accounted best, and
vice versa.
"But In the matter of Kean sni

Salvlni there appear to have been no
dissenting opinions. Their portrayals,
while entirely different m conception,
were called truly great and were the
outstanding tragic performances of
their times. Kean'a undoubtedly was
more the Othello that Shakespeare drew
than Ralvlnl's was. This was to lie
expected, because Kean was an English¬
man and steeped In Shakespearean
tradition. Salvlni put Into the role much
that was his own, but so splendid was
his vitality and so magnificent Ms
genius that simply as a theatrical per¬
formance It perhaps has never been
.quailed on the tragic stage."

Thurston Shows New
Illusion at a Party

At the oountry home of Mr. end Mre
Howard Thurston at Whltestone Land¬
ing, L. I., last Wednesday night nearly
two hundred stage celebrities attended
a lawn party, supper and dance and
enjoyed an impromptu entertainment In
which a dosen headllnere participated.
Horace Golden, C. 8. Maurice and

Harrison Janeen performed some amaz¬
ing feats, and Ed. Gallagher, Betsy
Lane Shepard, Jane Green, Bam Ash,
Pearl Gn>en, Laura Hoffman, Ernest
Ball, Pauline Hartchltt and Pearl Regay
sang and danced.

Mr. Thurston added to the festivities
by giving the first showing of his new
bit of magic, "The Mysterious Foun¬
tain." It was displayed In the center of
a huge flower bed. In thin Illusion a
fairy appears and executes a series of
classic poses to musto high In the air.
apparently entirely supported by thin
sprays of water, artlTlo colored lights
play upon her. On thle occasion the
magician's little daughter, Jane, Imper¬
sonated the fairy.

Big Fortunes for
Many in the Play
ofiMonte Cristo'

James OWefll and William F.
Connor Among Those En¬

riched by Play.

Strange is the history of ".Monte
Cristo," originally the story hy Alex¬
andre Dumas, then a play acted by Les-~
ter Wallack, E. L. Davenport and James
O'Neill and now In Its third form In a

Fox photo drama.
There are few people now living In

New York who link the preceding gen¬
eration with the present through their
Intimate personal connection with this
celebrated drama. The only surviving
member of the original cast of James
O'Neill's production of 1883 is Forrest
Robinson, well known character actor,
living at the Lambs Club. He played
the juvenile role, Albert de Morverf, In
the O'Neill production at Booth's The¬

ater, February 10, 1883.
"Good lord !" exclaimed Mr. Robinson

last week. "Don't try to tell me I am

tho only surviving member of that cast

whlcl» appeared with dear old Jim
O'Neill. Why, there must be any num¬

ber of young fellows still running
around who acted on that occasion,
William Seymour, for Instance, now one

of our veteran stage directors, was then
the first night, tfTfd 1 distinctly remejn-
ber that he rang the curtain up and
down, even though he did not act a part.
Thsre must be many others, and al¬
though I was a youngster at the time I
remember It perfectly. It was a great
night, buUdon't remirtd me that 1 seem
to be the only survivor. It makes me
seem old when, as a matter of fact,
never felt younger or better In my life.
If you don't believe me I'll take you out
to play golf and prove it."

William F. Connor, who made a for¬
tune as the manager of James O'Neill
for nearly twenty-five years, was found
In his office In the Globe Theater Build¬
ing. He has retired from active theatri¬
cal management, but retains his office
because of his lifelong friendship with
Charles Dillingham. He Is now very
wealthy, most of his money having been
made out of "Monte Cristo," and at the
time of the Interview Mr. Connor was

buoy with an architect, discussing the
plans for the erection of a new million
dollar apartment house.
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